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Abstract:

The Might and Magnitude Video Installation project is an attempt
to apply the concept of the sublime in Kant to create an aesthetic
experience via artwork. The latter illustrates an artificial storm with lightning
and thunder as the subject through a 14 x 5 meters cycloramic screen with
a video projection technique. The video continues in a slow zoom into a
thunderstorm in an infinite loop, along with thunder sound effects and
ambient sound. The project was inspired by a sublime experience when
confronting with thunderstorm, thunderclap and thunder flash on top of a
skyscraper. Such an experience unveiled a boundless trait of nature and
its magnitude, while being veiled by a mighty power of nature, an exhausted
feeling of terror as well as an anxiety of annihilation. This sublime occasion
entails both a virtual creativity and an aesthetic experience, whereas a
feeling of pleasure is apprehended in the work of art, and hence, in the free
play of imagination. Throughout the article, the objective is to promptly
synthesizes the process as following: clarifying the concept of the sublime;
reviewing the procedures of the sublime and the related contemporary art-
works; analyzing the sublime experience; applying the procedure as the
creation of Might and Magnitude Video Installation.

The research result shows a successful application of the aesthetic
philosophy to creative artwork. It was able to accomplish clarification of the
subjective experience with the framework of Immanuel Kant's Dynamical

and Mathematical Sublime system. This led to the systematic analytical
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sublime experience and created a concept for a creative artwork which

aroused the imagination and the subjective feeling in the viewer.

Keywords: Aesthetic Philosophy; Might and Magnitude; The Sublime
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1. The Lightning Field (1977) #3a ‘YjaaaW’ 1191nmsainam
safndruau 400 du lursawia 1 n.u. x 1 lud lusgfdngln dszinea
{WIFOLNINN Im;ﬁmﬂﬁm%ty%ﬁwwwq Wk waz araWanie (Morley,
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[mwﬁ 1 The Lightning Field (1977). Walter De Maria

NN https://www.independent.co.uk/news/obituaries/walter-de-maria-artist-
who-forsook-a-career-with-the-velvet-underground-to-create-electric-

enigmatic-installations-8764340.html]

2. The Weather Project (2003) lag) laanwes Latoaaw tdudays

TAUFAIIWNA A NFTININAANVBINEINNWIZEAS NUINTauNL

91 209




M3FIINAUAYS aTusgszaanaEas U1 7 a

P v & 4 v & ] v o/ 3 & A
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WWTwinnunIzanfiad (Eliasson, 2022) ANUNRIATRTDIWAIVD
ﬁﬁumﬁgﬂﬁnLauaNmmm%ﬂaﬁﬁ'&aaﬁ:uu las Cardenas (2020)

NRNDIAIINUAFINITORNAN bAALEN gjmzmumﬁwﬁulﬁaQmﬁa’i’@q
wazdAale

AL fihit 4R

[mwﬁ 2 The Weather Project (2003). Olafur Eliasson

ﬁm: https://olafureliasson.net/artwork/the-weather-project-2003/]

3. Concave Mirror (2002) lay afis ny3 iudsz@vnisund
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[nTWN 3 Concave Mirror (2002). Anish Kapoor M131: 8381 3aWuaNne]
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4. The Crossing (1996) lag dailaa iludadz3dladauaas lag
lﬁwﬁamaaﬁiswmalugﬂLLuwaavaLwLLa:mqﬁﬂuL%amiﬁwmﬂﬁ’m da
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(4.9 x 8.4 x 17.4 LUA7) ANV 10 W I@ﬂLﬁaﬁwa:gﬂawyuuﬁnglsjﬁfu
U udazninaathananuiiidneanunananuiiauazeas ganun nallas
VLWﬁan‘ﬁu l‘wnmzﬁﬁnﬁdgnﬁwﬁﬂmumnmimuiﬁmn@i”muu WiauFeafi
LéwmﬂmmLf‘ismaﬁ'ﬂgh,ﬁm@”aﬁ'ﬁmﬁnﬁawamﬁmﬂi:nauLLa:a@m'as;lm
aswialerinasazay (Morley, 2012)

[N 4 The Crossing (1996). Bill Viola 131: https://smarthistory.org/bill-

viola-the-crossing/]
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