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Abstract

This article examines the transition in the design of underground metro stations from transportation
infrastructure focused primarily on functional efficiency to inspirational interior architecture of public spaces
within the contemporary urban context. The study employs a literature review and a comparative analysis of
internationally prominent underground metro stations across Europe, Eurasia, and Asia. The analytical
framework focuses on interior architectural strategies, including spatial and lighting design, materials and
construction technologies, the expression of cultural identity, and their impacts on users’ psychological
experiences. The findings indicate that underground metro stations can function as public spaces of aesthetic
and cultural value, mitigate the physical constraints inherent to subterranean environments, and effectively

communicate urban identity through interior architecture.

Keywords: Mass transit, Transit station architecture, Urban identity, Public architecture, Urban development
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