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Abstract

This article reviews the application of design thinking in architectural design, examining its
significance, challenges, and future directions. The design thinking process, with its core principles of
empathy, ideation, prototyping, and testing, is regarded as a transformative approach to how architects
engage with creativity and user-centered design. It ensures that designs are not only functional but also
deeply connected to the diverse needs of users. By integrating innovation and creativity with traditional
architectural practices, design thinking challenges conventional norms and expands the possibilities of
architectural expression, user satisfaction, and inclusivity. Design thinking contributes to creating
environments that holistically address user needs by considering diverse perspectives and fostering a sense
of ownership among users. This article highlights the challenges and critiques of design thinking, including
time constraints and the demand for technical expertise, emphasizing the importance of strategic
application, collaboration, and balanced integration of design thinking principles. Exploring future
directions, such as the integration of emerging technologies, underscores the dynamic and evolving nature
of design thinking in the architectural field. In conclusion, the design thinking process has become a vital
and transformative tool for architects, shaping design processes that not only meet functional requirements
but also resonate deeply with individuals and communities. Ultimately, it contributes to the continuous

advancement of the architectural profession.

Keywords: Design thinking, Architectural design, User-centricity design.
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